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1. Olie pa bomuldslezerred, 190 x 200 (x6)
Udstillingsguide

Langs vaeggene, monteret pa de gennemgéaende varmergr, haenger Naja Zethners malerier. | seks ens formater,
fra venstre mod hgjre, staver de sig frem til udstillingstitlen Boogie.Ved farste gjekast kunne installationen ligne
en opdelt billedflade for et panoramisk landskab. Men idet man ser gjnene nederst i malerierne, krystalliseres
motivet. Tre fortvivlede saet ajne kigger op over gulvet, ovenover med hver deres gjenbryn, der er gaet sammen
om at formulere et enkelt ord.

Der er et komisk motiv. Komik og billedkunst har, fra et vist perspektiv, en del lighedstraek. Nar vi griner af en
vittighed, eller forundres over et kunstvaerk, er det ofte pa baggrund af en slags kortsluttende effekt i oplevelsen.
Som regel i form af en overraskelse, der far forteellingen til at kollapse eller udgere et paradoks. Pa samme méade
kan man se en formidlingstekst som denne, som en ungdvendig og maske endda undergravende service, da det
kan svare til at forklare vittigheden og derved dreebe den.

| sin bog Latteren, giver den franske filosof Henri Bergson sit bud pa, hvad der ligger til grund for det komiske.
Han mener, at komikken udspringer af noget grundlaeggende menneskeligt. | sin analyse peger Bergson pa det,
han kalder en mekanisk stivhed i mennesket. Det mekaniske kan hos Bergson forstas som det begraensede
menneske, bade fysisk og intellektuelt. Selv den talende, dansende og gestikulerende menneskekrop er
underlagt fysiske love, der i sine grunde er mekaniske. P4 samme made kan vi vaere mekaniske i vores vaner, vi
kan veere distraete, dumme og forudsigelige. Bade fysisk og intellektuelt straeber vi efter det modsatte, efter
socialt definerede idealer som ynde, kontrol og fleksibilitet. Det er s&dan vi helst ser os selv. Det er nar det
mekaniske ved mennesket viser sig, at komik kan opsta, mener Bergson. (Modeller, der snubler pa en catwalk,
eksempelvis)

| Naja Zethners malerier er det gjenbrynene, der er mekaniserede. Malerierne viser forestillingen om en
dybereliggende natur i pandemusklerne, der, overraskende nok, ikke viser sig at udtrykke sig saerligt primitivt -
tveertimod. De kommunikerer via skriftsprog, men uden en sammenheeng at forsta denne skrift ud fra - som en
stigmata med en besked fra et markt hinsides. Saerlig mark eller uhyggelig virker beskeden dog ikke til at veere.
Beskeden virker lige sa festlig som den er patraengende. Det i sig selv er komisk, men kun fordi det illustrerer
noget dybt menneskeligt, nemlig ideen om at kommunikere noget andet end det, der er ens hensigt.

Nar vi treeder et skridt ud af motivet, ser vi omfanget af hele vaerket. Vi ser seks store skilte, hvis udviskede
bogstaver ikke opfylder reglerne for tydelig skilte-kommunikation. Derudover kommunikeres der hgjlydt fra et
hengemt hjgrne af en sportshal. Det er ikke kun motivet, der har komisk potentiale, men ogséa den
bagvedliggende, lange raekke af specifikke valg, der udger hele udstillingssituationen. Bergson skriver: “Man kan
le ad en hat, men det man morer sig over er ikke det bestemte stykke filt eller stra, det er den form som
mennesker har givet den, det er det menneskelige pafund hvis form den har antaget”. Det samme kunne man
sige om et rum. Hvis noget er morsomt i et rum, ma det pege péa et spor af menneskelig handling i det.

Kontemporzer billedkunst kan, uden for tydelig institutionel kontekst, vaere undseelig, eller nogle gange
fuldstaendig usynlig. Vaerker kan treede frem, nar vi far at vide at de er der. Kigger vi pa disse pastaede vaerker
ger de maske ikke meget vaesen af sig, men vi forstar nu, at et menneske her vil sige noget. Hvis der opstar en
forvandling, hvis vi nu begynder at smile, grine, graede, eller hvis virkeligheden pludselig synes at kollapse, sa
skyldes det noget grundlaeggende menneskeligt.

Udstillingsstedet Hallen

Hallen er et uafthaengigt udstillingssted i Narrebrohallen. Udstillingerne befinder sig ovenpa lagerrummet i Hal1 og
er skabt til at blive set fra svalegangen, bag gelaenderet.

Hallen er aben i Narrebrohallens abningstid. Nuveerende udstilling Igber indtil 22/10, 25.
Der er desveerre ingen adgang til kerestol.
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1. Oil on cotton canvas, 190 x 200 cm (x6)

Exhibition Guide

Mounted along the heating pipes are six paintings by Naja Zethner. Uniform in size and format, they line up from
left to right to spell out the word Boogie, the title of the exhibition. At first glance, the installation might appear to
be a fragmented canvas, possibly hinting at a panoramic landscape. But as the viewer’s gaze shifts downward, a
more distinct motif emerges: a trio of anxious eyes peering upward from the bottom of the paintings. Each set of
eyes is accompanied by a single eyebrow, and together, these eyebrows form a single word.

There is a comic element to this motif. Comedy and visual art, when viewed through a certain lens, share curious
overlaps. Both can rely on a kind of perceptual short-circuit, moments of surprise, disruption, or paradox that
momentarily undo our expectations. A good joke, like a powerful artwork, can catch us off guard. In that sense,
this very text might seem redundant, perhaps even counterproductive, like explaining a punchline and, in doing
S0, ruining it.

In Laughter: An Essay on the Meaning of the Comic, French philosopher Henri Bergson proposes that comedy
arises from something intrinsically human. He identifies what he calls a kind of "mechanical rigidity" within people,
a tendency toward habit, limitation, and predictability. For Bergson, even our movements,our speech, gestures,
and dances are bound by physical laws that are, at their core, mechanical. Intellectually, too, we can be rigid:
distracted, foolish, or inflexible. Yet we strive for the opposite: for control, elegance, and adaptability — the ideals
we prefer to associate with being human. Comedy, Bergson argues, is born when our mechanical nature slips
through that polished surface, like a model stumbling on a catwalk.

In Naja Zethner’s paintings, it is the eyebrows that are mechanized. The paintings depict the idea of a deeper
nature residing in the facial muscles—one that, surprisingly, does not express itself in a particularly primitive way.
On the contrary. They communicate through written language, but without a context from which to understand the
writing, like a stigmata bearing a message from a dark beyond. Yet the message doesn’'t seem particularly dark
or sinister. It feels just as festive as it is intrusive. That in itself is comic, but only because it illustrates something
deeply human: the idea of communicating something other than what was intended.

Stepping back, we begin to see the full picture. We see six large signs whose blurred letters resist the clarity we
expect from traditional signage. On top of that, this urgent message is coming from a remote corner of a sports
arena. It’s not just the motif that holds comic potential, but also the long chain of specific choices that make up
the entire exhibition situation. Bergson writes: “You may laugh at a hat, but what you are making fun of, in this
case, is not the piece of felt or straw, but the shape that men have given it, the human caprice whose mould it
has assumed.”. The same holds true for a space. If we find something funny within a space, it's likely because it
bears the mark of human intention.

Contemporary visual art, especially when removed from the frameworks of institutions or galleries, can easily
fade into the background. It can become invisible until someone points it out. Even then, these artworks might
not assert themselves clearly. But once we know they are there, we cannot deny their presence. And if something
shifts in us — if we begin to smile, laugh, cry, or feel reality wobble slightly — it is because we have connected
with something intrinsically human.

Hallen

Hallen is an independent exhibition space located in Ngrrebrohallen. The exhibitions are situated above the
storage room in Hall 1 and are madeto be viewed from the mezzanine walkway, behind the railing.

Hallen is open during Narrebrohallen’s opening hours. The current exhibition runs until October 22, 2025.
Unfortunately, there is no wheelchair access.

Naja Zethner
Born 1998, St. Merlgse, DK
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